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LEGITIMATE DRAMA, 
Haymarket.— Mr. B. Webster, lessee, opens 
every night for the representation of ancient 
and modern comedies, farces, &c. Doors 
open at half- past six, commence at seven. 
Half-price at nine. Boxes, 5s. Pit, 3s. 
Lower Gallery, 2s. Upper Gall.1s. Half- 
price—Boxes, 3s, Pit 2s. Low. Gal. Is. 
Up. Gal. 6d. The leading performers are 
Messrs. Webster, Farren, Buckstone, Strick- 
land, C. Matthews, and J. Bland ; Mesdames 
P. Horton, Vestris, Glover, W. Clifford, 

Humby, and Julia Bennet. 

Sadler's Wells.—Open every night. Boxes 
2s. Pit, 1s. Gallery, 6d. Principal perform- 
ers, Messrs. Phelps, Marston, G. Bennett, 
and J. Webster. Mesdames Warner, Mor- 
daunt, and Lebatt. The curtain rises nightly 
at seven. 

LEGITIMATE DRAMA AND COMIC OPERA. 

Princess's.~—-Mr. Maddox, lessee, This 
eplendid modern dramatic temple was open- 


ve +4 





‘al on the 26th of December, 1842, under 
most favourable auspices. The appearance 
of the interior is splendid in the extreme. 
The act drop, by Telbin, is a splendid sub- 
ject, beautifully executed. Chief perform- 
ers in Opera: Messrs. Allen, Leffler, and 
C. E. Horn; Messdames Condell & Grant. 
In drama, Messrs. Wallack, Edwin Forrest, 
Graham, Oxberry, Compton, and Fitzjames. 
Mesdames Cushman, Emma Stanley, Stir- 
ling, and C, Honnor, Chief dancers, Messrs. 
Gilbert and Marshall, Mesdames Ballin and 
Marshall. Boxes 4s, Pit, 2s. Gall. 1s. 
GRAND OPERA AND BALLET. 





Her Majesty’s—Under the direction of 
Mr. Lumley, open on Tuesdays, Thursdays, 
and Saturdays. Madame Rita Boria, Sig- 
nor Fornasari, Signor Moriani, Mad. Lucille 
Grahn, and M. Perrott, are the leading pro- 
fessionals at present performing. 

Drury Lane.—Under the management of 
Mr. Bunn. This superb theatre was rebuilt 
in 1811, on the ruins of the former edifice, 
burnt down in 1809. Originally arranged 
to afford sitting-room for 2810 persons ; 1200 
in the boxes, 850 in the pit, 480 in the lower 
and 280 in the upper gallery. The house 
was completed for £125,000, and including 
scenery, wardrobe, and other properties, 
nearly £150,000. Opera—Messrs. Harrison, 
Stretton, Borrani, Barker, Burdini,and Har- 
ley. Mesdames Rainforth, Romer, Betts, 
and Poole. Ballet-—Messrs. Vestris, Albert, 
Webster, W. H. Payne, T, Mathews, Gape- 
rini, and Delefrier. Mesdames Guibelei 
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Fleury, Colin, Adele and Louis Chapuy, 
Petit Stephan, and Troche. Boxes, 5s. 
Pit, 3s, Lower Gallery, 2s. Upper Gal. 1s. 
Half-price at nine. 


BURLETTAS AND COMEDIETTAS. 


Lyceum.— Under the management of Mrs. 
Keeley, opens for the summer season on 
Easter Monday, for the performance of come- 
dies, burlettas, farces, and extravaganzas. 
The company comprises many estab- 
lished favourites, Boxes, 4s. Pit, 2s, 
Gallery, 6d. 

Adelphi.—Mr. Webster, lessee. Open 
every night. Principal performers, Messrs. 
Hudson, Wright, and Bedford. Mesdames 
Yates, Fitzwilliam, Woolgar, and Madame 
Celeste. Boxes, 4s. Pit,2s. Gallery, 6d. 
Half-price at nine o’clock to all parts of the 
house. 

Strand.—Under the management of Mr. 
Roberts. Open every evening for the per- 
formance of burlettas, comediettas, farces, 
and burlesques. This little theatre attained 
a name beyond any other house for the per- 
formance of burlesque tragedies during the 
management of Mr. W. J. Hammond.— 
Several favourites are engaged, led by 
Messrs, Hall, Roberts, G. Wild, and Att- 
wood; Mesdames Coleman, Pope, and Mont- 
gomerie. Boxes, 3s. Pit, 1s. 6d. Gallery, 6d. 


EQUESTRIAN PERFORMANCES, 


Astleys.— Proprietor, Mr. Batty. Open 
every evening, commence at half-past six, 
Mr. Batty’s stud of horses is the largest in 
the kingdom. Boxes, 4s. Pit, 2s. Gal- 


lery, 6d. 
MELODRAMAS. 


Surrey.—Open every night. Lessee, Mrs. 


Davidge. Stage Manager, Mr. R. Honnor. 


Mr. Hicks and Mrs. R. Honnor lead the 
pathetic, Miss Martin and Mr. Vale the 
comic dramas. Admission—boxes, 2s. Pit, 
Is. Gallery. 6d. 


New Standard.—Open every evening, 
under the management of Messrs. Johnson 
and Nelson Lee. Performers, Messrs. Sa- 
ville, Rogers, and Rignold, Mrs. W. West, 
and Mrs. Rignold. Boxes, 2s. Pit, 1s. 
Gallery, 6d. Commence at 7, 

Olympie.—Mr. Davenport, lessee. Open 
every night. Admission—Boxes, 2s. 64d, 





Pit, 1s. Gallery, 6d. Half-price to the 
boxes at nine o'clock. 

Pavilion, Whitechapel.—The  entertain- 
ments consist of melo-dramas, nautical pie- 
ces, burlettas, pantomimes, &c. Boxes, 2s. 
Pit, Is. Gallery, 6d. Private boxes may 
be taken. Half-price at half-past 8 o'clock. 
Under the management of Messrs Richard- 
son and West. 

Queen's, Totienham-street.—Lessee, Mr. 
C. J. James. Open every night; the per- 
formances consist of melo-dramas, vaude- 
villes, and pantomimes. Boxes, 2s; Pit, 1s ; 
Gallery, 6d. A private box may be obtained. 
Half-price at half-past 8, 

Marylebone.—Under the management of 
Mr Douglas. Open every evening for the 
performance of melo-drama, &c. Boxes, 
2s; Pit, ls; Gallery, 6d. 

City of London, Norton Folgate.—The per- 
formances consist of melo-dramas, panto- 
mimes, &c. Boxes, 2s; Pit, 1s, Gallery, 6d. 
Private boxes may be obtained. Hialf-price 
to boxes and pit at half-past 8. 

Victoria~-Mr Osbaldiston, manager. The 
performances consist of domestic dramas. 
Miss Vincent and Miss Terry are the prin- 
cipal performers. Doors open at six, per- 
formances begin at seven, 

Garrick Theatre, Goodman’s Fields—The 
perforwances, which take place every eve- 
ning, consist of domestic and nautical melo- 
dramas, commencing at half-past 6 o’clock. 
It is under the management of Mr. Con- 
quest. 


NATIONAL INSTITUTIONS. 


St. Paul's Cathedral—Open daily, from 
nine to eleven a.m. ; and three to four, p. m. 
Admission, to the galleries, 6d. Ball and 
Cross, Staircase, &c,is 6d. Monuments, 2d. 

Westminster Abbey—May be visited daily, 
from nine to eleven; admission to the mon- 
uments, relics, &c. is6d. Wax-work, Henry 
the Seventh’s chapel, &c. 9d. 

The Tower—Open every day, except Sun- 
day, from ten till four. Admission to the 
Armouries, 6d; Jewel Office, 6d. 

Greenwich Hospital—Is open, except on 
Sundays and holidays, to the inspection of 
the public. The whole may be seen for a 
small gratuity, or gratis, one day in the 
week. 
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British Museum, Bloomsbury.—Is open to 
the puble free on Mondays, Wednesdays, 
and Fridays, from ten to seven; September 
till May, ten to four o’clock. Several new 
rooms have recently been opened, and many 
specimens, &c. added. The Museum is 
closed during the first weeks in January, 
May, and September, on Christmas Day, 
Good Friday, and Ash Wednesday. 

Woolwich Model and Rocket Room, &c.— 
Is open daily (holidays excepted), from nine 
to eleven, and from one to four. Artillery 
Barracks and Military Repositary, from 
eleven to four o’clock. 

Dulwich Gallery.—Open on each week 
day, Friday excepted, from ten to five, and 
in winter from eleven to three o’clock. Ad- 
mission free by tickets, obtainable, gratis, 
at the chief printsellers in London, Colna- 
ghi, Pall-mall, for instance. 

Chelsea Hospitaland College.—Open daily, 
from ten till four. Admission free. 

Hampton Court Palace.—Open every day, 
except Friday. A steam-boat will com- 
mence running shortly after Easter. 

The Mint,—Open daily from ten to four, 
free. 

EXHIBITIONS, 


Royal Polytechnic, (Regent Street)—Open 
in the morning from half-past ten to half- 
past five, and from seven to half-past tenin 
the evening, Saturday evenings excepted. 
Admission, 1s. 

MapameE Tussavup’s, (Baker Street).— 
Exhibition of Wax-work is open from eleven 
to ten. Admission, Is; second room, 6d, 
A new group has just been added. See 
advertisement. 

Burrorp’s Panorama,(Leicester-square) 
Views of Naples, by moonlight, Hong Kong, 
and [atten-baden, Open from ten till 
dusk. Admission, Is. 

Miss Linwoop’s Gattery, (Saville 
House, Leicester-square.)..Open from ten 
till dusk. Admission 1s. 

Eeyptian Hatt (Piccadilly) —Battle of 
Waterloo and other Exhibitions, including 
the Napoleon Musenm, ‘To each Is every 
person. 

Dusoura’s MussumM.—-Exhibition of 
Wax-work, consisting of an entirely new 
collection of groups, Great Windmill-street, 
Haymarket. “Saloon and boxes, Is. Chil- 





dren, half-price. Gallery, 6d. Open daily, 
from eleven in the morning till eleven at 
night, 

Curnese Cotiection (Hyde-park-cor- 
ner.)--Consists of several thousand speci- 
mens from China, and includes figures, the 
size of life, clad in the habiliments, and fol- 
lowing the ordinary avocations of the deni- 
zens of the Celestial Empire. From the 
Chinese man of fashion, to the itinerant 
Chinese cobler. Open daily from ten to 
ten. Admission Is. Feast of Lantherns 
every alternate evening. 

Diorama, (Regent’s-park, East-side).— 
Open from ten to five, every day during the 
week. Admission 2s, 

Cosmorama Rooms, (209, Regent-st.)— 
Several exhibitions. Admittance 1s. to 
each. 

Monument, (Fish-street-hill) —-Open 
daily. Admission 6d. 

OPEN to tue PUBLIC sy TICKETS. 

East India House, Leadenhall-street.— Is 
open to the public, free, every Saturday 
(except in September, and on holidays,) dn- 
ring the year, from eleven to three. 

United Service Club Museum, Middle Scot- 
land Yard.-- Is open daily (except Sundays 
and holidays.) 

Soane Museum, Lincoln’s-inn-fields. — Is 
open on Thursdays and Fridays, from ten to 
four. Free by tickets obtainable the pre- 
vious day on the premises. 

Society of Arts, John-street, Adelphi.--For 
the encouragement of arts, manufactures,and 
commerce, and is open daily(except Sundays 
and Wednesday) from ten to two. 

The Missionary'’s Museum, Bloomfield-street, 
Moorfields.--Contains a large collection of 
Idols, and appendages of Heathen Worship, 
of various regions, Open from ten till dusk, 
daily. Admission tickets to be had at the 
Museum. 

Royal Asiatic Society's Museum, Grafton 
Street.--May be inspected every Tuesday, 
Wednesday and Thursday, from eleven to 
four. Free. 

Geological Museum, Aldergate Street.--Open 
every Thursday, from eleven o'clock. 

Museum of Economic Geology, (Charing 
Cross.)--Open from ten to dusk, daily. 
Splendid collection of Minerals. 

School of Design, (Somerset Housc)--- 

Open every Monday, from one to three, 
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Linnean Society’s Museum, (Soho Square) 
---Open to the public every Wednesday and 
Friday, from twelve to four o’clock. Free. 

Entomeblogical Museum, (Bond Street)--- 
Open to the public on every Tuesday, from 
twelve to four, Free. 

College of Surgeons, (Lincolns Inn-fields) 
---Open on Mondays, Wednesdays and Fri- 
days. Admission free, by obtaining a mem- 
ber’s ticket. 

Royal Zoological Gardens, (Regent's Park) 

---Open from ten in the morning tiil sun- 

set. Parties wishing to visit these gardens, 

must provide themselves with a member’s 
ticket, which may be obtained at any tavern 
in the neighbourhood. Admission 1s. 

Surrey Zoological Gardens, (Walworth).— 
Open daily. The summer fetes commence 
on Whit Monday. Mr. Tyler is preparing a 
splendid panorama of Edinburgh, in which 
Mr. Southby will introduce several new pyro- 
technic displays. Admittance Is, Closes 
November 9th. 

Vocal and Instrumental Concerts are held 
every evening, at the various taverns in 
the metropolis; the best entertainment 
will be found at the three following :-- 
Royal Grecian Saloon, Eagle Tavern, City- 

road.---Concerfs and ballets. Admission, 

ls. Doors open at six, begin at half-past 
six. Managing director, Mr. Campbell. 

Royal Albert Saloon, (Shepherdhess- 
walk, City-road).---Concerts, burlettas, pan- 
tomimes, and ballets, beginning at half- 
past six. Admission, 6d., refreshment ticket 
included. Mr. Brading, proprietor. 

City Concert Room, ( Dr. Johnson’s Tavern, 
Bolt-court, Fleet-street.)---Open every eve- 
ning, commencing at eight, Adinission 


free. 





ALBERT.—The entertainments here will 
consist of a new piece, written by Mr. 
Atkyns, entitled “ Montrano, the Pirate 
Lord of Sicily, or the Brigand of Palermo,” 
a new Pantomime, and a new Tale of En- 
chantment. The scenery will be very beau- 
tiful. The saloon has undergone many im- 
provements, and is redecorated in a very 
splendid style. We shall give full particu- 
lars of the performances in our next. 

Crossy Hai.t.—Mr. Henry Smith had a 
concert here on Monday last. We cannot 


give it the appellation of a concert, because 








the whole of the entertainment was given 
by himself; but as a vocal and instrumental 
entertainment we have seldom been so well 
amused. Mr. H. Smith is a person of great 
musical acquirements. His accompanying 
himself on the Piano-forte in so exquisite a 
style is a proof of our assertion. His first 
ballad, “The Old Arm Chair,” was given 
with a pathos seldom accomplished ; and 
a Cantata, “ The Maniac,” was admirable. 
His description of a “ Ship on Fire,’ which 
met with an universal encore, deserves par- 
ticular mention. Also the celebrated song, 
“Tm afloat.” The Hall was well filled 
with a well dressed audience. We observe 
the entertainment will be repeated on the 
24th instant. 





MEMORANDA. 

Sunpay, March 23.—Easter Sunday. 

Monpay, 24th.—Easter Monday. New 
pieces everywhere. 

Tuespay, 25th.—Thames Tunnel opened 
1843. Grand Fancy Fair, and all the 
world and his wife at the Subterranean 
Aquatic Ball, 1845. 

WEDNESDAY, 26th.—-Prince George of 
Cambridge born, 

Tuurspay, 27th.—Astley’s Theatre com- 
pleted 1843. 

Frinay, 28th.--** Students of Bonn” pro- 
duced 1843, in which the splendid balled, 
‘* My mother dear,” was first sung. 

Saturpay, 29th.— 
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~ Shaksperian Papers. 


Cuapter LV. 


HAMLET. 

Ophelia is one of those delineations that 
only Shakespeare could have drawn, Al- 
though never thrust prominently forward, 
yet it is a creation most beautiful and com- 
plete, and in conception most delicate; the 
effects are produced by the most simple 
means, and with a few master-strokes. To 
have defined this character particularly (or, 
to make ourselves better understood), to 
have made Ophelia enter into, and talk 
prosily about her feelings,—to have caused 
her to make long love speeches, and utter 
loud lamentations, would have destroyed 
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the very essence of the character. Ophelia 
is one of those characters that appeals to 
the imagination, yet is perfectly within the 
bounds of nature ; her whole being floats in 
a delicious atmosphere of poetry, as highly 
spiritualised as it is possible for any thing of 
earth to be. There is nothing hard or vio- 
lent in the character; all is gentle, quiet, 
and refined; her love is deep, yet modest— 
her sorrow intense, yet unobtrusive—her 
madnes incurable, yet subdued—even death 
comes upon her in the midst of the calm 
and placid scenesof nature. As she sinks 
beneath the glassy stream her voice chaunts 
forth snatches of old-remembered songs.— 
Neither is there anything in her deatb, or 
in the manner of it, that gives birth to 
aught of ghastliness or dreariness; above 
was the blue and sunlet sky, around the 
verdant country, the waving trees, the me- 
lody of the rippling brook—all suggestive of 
tranqaillity and hope. Her existence, her 
love, and her death, are all conceived in the 
highest spirit of poetry. We are not startled 
when we hear that she is no more; on the 
contrary, we almost rejoice, for we know 
that the soul released is inhabiting the pa- 
laces of the happy, and that the dark brow 
of earthly sorrow is exchanged for one on 
which gleams the perfect smile of exstatic 
joy. The subtle art of Shakspeare is visible 
in every incident that occurs throughout 
his plays. He never nnnecessarily leaves on 
the mind a sensation of pain, but nearly the 
reverse. This is nowhere more clearly visi- 
ble than in the death of Ophelia. 

We cannot resist quoting here Mrs. 
Jamieson’s most beautiful description of this 
character. ‘‘ Ophelia, poor Ophelia, far too 
good, too fair, to be cast among the briers 
of the working-day world, and fall and 
bleed upon the thorns of life. What shall 
be said of her ?—for eloquence is mute be- 
fore her! Like a strain of bad music which 
comes floating by us, or the wings of night 
and silence, and which we rather feel than 
hear—like the exhalation of the violet dying 
even upon the sense it charms—like the 
snow-flake, dissolved in air before it has 
caught a stain of earth—like the light surf 
secured from the billow, which abreath dis- 
perses. Such is the character of Ophelia, 
so exquisitely delicate it seems as if a touch 
would profane it; so sanctified in our 





thoughts by the last and worst of human 
woes, that we scarcely dare to considsr it too 
deeply.”’ 

Our space will not allow us to dwell more 
fully upon this character ; we shall therefore 
in the next place turn to the consideration 
of the scene between Hamlet and the grave 
digger. It is our privilege to live in days 
too enlightened to allow the vile abortions 
of Shakespeare that used to be common on 
our stage not many years ago. The absurd 
versions that used to exist of “ Lear,” 
* Richard the Third,” “ Hamlet,” “ Two 
Gentlemen of Verona,” “ The Tempest,” 
&c. have almost entirely ceased to be, is it 
not revolting to common sense, to hear (as 
you may even now) some pretended admirer 
of Shakespeare mouth out how finely Kem- 
ble played Lear, or the elder Kean acted 
Richard. Whose Lear or Richard does he 
mean ?—Certainly not Shakespeare’s! For 
the old acting copies of these plays were 
about as dissimular to the genuine editions 
as John Kemble was to Grimaldi. To hear 
any man taik in this way is absolute non- 
sense ; let him compare the old stage edi- 
tions of Lear or Richard with the text of 
the poet, and he will blush for the age that 
encouraged or the actors that adopted them, 
putting out of the question the entirely de- 
stroying the unity of the eharacter, or the 
presumption in adding the words of such a 
pair as Cibber or Pate. The following lines 
by Charles Knight, one of the very best 
commentators on Shakespeare, are worthy 
of being printed in letters of gold. 

*‘ There is only oNe mode in which such 
a production as tbe Lear of Shakespeare (or 
Hamlet) can be understood—by study and 
by reverential reflection. The age which 
produced the miserable parody of Lear that 
till within a few years has banished the Lear 
of Shakespeare from the stage, was, as far 
as regards the knowledge of the highest ef- 
forts of intellect, @ presumptuous, artificial, 
and therefore empty age. Pate was tolerated 
because Shakespeare was not read. We have 
arrived in some degree to a better judg- 
ment.” 

This is Mr. Knight’s opinion, and we 
may add, that all real lovers of the poet will 
re-echo it. We have made these remarks 
to answer those persons who would give us 
an emasculated representation of Shakes- 
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peare, who would follow Garrick’s example 
and leave out the parts of the grave-digger, 
because he had before his eyes the terror of 
Voltaire. Why, the very fact that Voltaire 
could not see the use of these characters, 
is quite proof enough that his mind was not 
capable of comprehending the beautiful 
structure and touching philosophy of this 
wonderful play—like all men whose vanity 
is touched, when they cannot understand an 
author higher than themselves; they fly to 
that resource of little minds—abuse !— 
Nothing can surpass the sublime moral 
grandeur, and exquisite management to this 
scene. How beautifully are the moral re- 
flections and deep philosophy of Hamlet 
set off by the rude jests and werldly remarks 
of the grave-digger. How prominently is 
the polished and refined mind of the Danish 
Prince set before the reader, when con- 
trasted with the rude and unrefined peasant ; 
as the flower growing in some dark and 
lonely vally appears more lovely by reason 
of the ruggedness that surrounds it. In 
this scene is brought into immediate con- 
tact the gross and sensual with the spiritual 
and the intellectual; and this is done so 
naturally, and with such consummate art, 
that delight is swallowed up in wonder, and 
applause in enchanting admiration. 

The attentive reader will perceive that 
these opposites are kept up throughout the 
scene entirely; thus every incident that 
occurs is suggestive to Hamlet’s mind of 
the solemn future. The peasant on the con- 
trary, thinks solely of the present or the past. 
Time to come occupies him not, For exam- 
ple, mask the different sensations caused in 
the two minds, when the skull of Yorick is 
the suggestion of their thoughts; the grave 
digger jests and is merry, the grave to him 
had nothing of solemnity about it, the rem- 
nants of mortality created within him no 
awe. 

“* Whose skull is this ?” asks Hamlet. 

The clown answers-—-“ A whoreson mad 
fellow’s it was. Whose do you think it 
was? 

Hamlet--“ Nay, I know not.” 

Clown--*' A pestilence on him for a mad 
rogue, he poured out a flagon of Rhenish 
on my head once. This same scull, sir, was 
Yorick’s scull, the king’s jester!” 

Mark the difference of the two men, which 
will be best shewn by quoting the poet :— 








| 
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Hamlet--“ Alas, poor Yorick! I knew 
him, Horatio; a fellow of infinite jest, of 
most excellent fancy; he hath borne me on 
his back a thousand times; and now how 
abhorred my imagination is! my gorge rises 
at it. Here hung those lips that I have 
kissed I know not how oft. Where be your 
gibes now? your gambols, your songs? 
your flashes of merriment, that were wont 
to set the table inaroar? Not one now to 
mock your own jeering? quite chapfallen ? 
Now get you to my lady’s chamber, and tell 
her let her paint an inch thick, to this fa- 
vour she must come; make her laugh at 
that. Prithee, Horatio, tell me one thing. 

Hor.—W hat’s that, my lord ? 

Ham.— Dost thou think Alexander looked 
o’this fashion i’ the earth ? 

Hor.—E’en so. 

Ham.—And ‘smelt so? puh! 

Hor.—E’en so, my lord. 

Ham.—To what base uses may we not 
return, Horatio? Why may not imagination 
trace the noble dust of Alexander till he find 
it stopping a bunghole? 

Hor.--’Twere to consider too curiously, 
to consider so. 

Ham.--No, faith, not a jot; but to follow 
him thither with modesty enough, and like- 
lihood to leadit. As thus, Alexander died, 
Alexander was buried, Alexander returneth 
unto dust, the dust is earth; of earth we 
make loom; and why of that loom, whereto 
he was converted, might they not stop a 
beer barrel ? 


“Imperial Cesar dead, and turned to clay, 
Might stop a hole to keep the wind away ; 

Oh, that that earth which kept fhe world in awe, 
Should patch a wall to expel the winter’s flaw.” 


Purer, higher philosophy than this was 
never taught, and, as is most truthfully ob- 
served by a living writer, ‘‘The conver- 
sation of the clowns before Hamlet comes 
upon the scene, is indeed pleasantry, inter- 
mixed with sarcasm; but the moment that 
Hamlet opens his lips, the meditative rich- 
ness of his mind is poured out upon us, and 
he grapples with the most familiar, and yet 
the deepest thoughts of human nature, in a 
style that is sublime from its very obvious- 
ness and simplicity. Where is the terror, 
unless it is terrible to think ‘ of the house 
appointed for all living?’ and what is to 
provoke laughter, where the grotesque is 
altogether subordinate to the solemn and the 
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philosophical? It is the entire absorption of 
the fellow who * has no feeling of his business’ 
by him of ‘daintier sense,’ who considers it 
‘too curiously,’ that make this scene so 
impressive to the reader.” 

The empty and hollow show of grief dis- 
played by Laertes at his sister’s funeral, 
greatly excites Hamlet, for he feels that his 
grief is purer, deeper, and more real; hence 
the mental superiority he maintains over 
Laertes in the grave; {hence the interest 
created by his touching protestation :— 


“T loved Ophelia; forty thousand brothers 
Could not, with all their quantity of love, 
Make up my sum.” 


If we feel a momentary emotion when 
Laertes leap into the grave, it vanishes the 
moment he begins to mouth about Pelean 
and Olympus. 

From this scene to the close, the change 
in the demeanour of the Danish Prince is 
very striking; there is a calmness, a resign- 
edness about it that is deeply affecting ; the 
death of Ophelia had snapped the last link 
that bound him to the weary world. His 
reply to Horatio, when asked by him if he 
should postpone the coming trial of weapons, 
marks in a peculiar manner the change that 
had taken place: there is nothing of the 
feverish restlessness of the early scenes of 
the tragedy about it, but a patient resigna- 
tion to the will of his creator. 

(To be continued.) 





THE FORTHCOMING NEW PIECES 
FOR EASTER, 

Drury Lane.--A new comic Ballet will 
be the new afterpiece here on Easter Mon- 
day. It is entitled ‘‘ An Episode, or Robert 
and Bertrand.” Messrs. Payne, Howell, and 
Matthews will perform the principal cha- 
racters. 

Haymarket.—Mr. Planche has written 
a Burlesque, taken from the story of ‘‘ Me- 
dea.” It is well known he is an adept in 
concocting these kind of pieces. We un- 
derstand both Madame Vestris and Charles 
Matthews have parts well calculated to shew 
their abilities to advantage. 

ApDELPHI.—Messrs. Mark Lemon and 
Gilbert A’ Beckett have adapted the adven- 
tures of “St. George and the Dragon,” for 
the burlesque, in which Miss Woolgar will 


play the Champion of England, and Mr. 
Paul Bedford the Dragon. 

Lyceum.-- Messrs. H. Smith and Taylor 
have dramatised the well-known tale of 
“Whittington and his Cat.’’ Mrs. Keeley 
is to play Whittington, Mr. Keeley the Em- 
peror of Morocco, Miss Villars, an actress 
from the country, for Aliee Fitzwarren, and 
Mr. Collier is to represent the Cat. 

Princess’s.—A new Burlesque will be 
produced here, taken from the drama of 
“Timonr the Tartar.” Report speaks very 
favourable of it, and the scenery is, we un- 
derstand, very beautiful. 

Otympric.—Mr. Stocquelar has written 





an extravaganza on the ‘ Seven Champions 
of Christendom,” to be played by seven 
ladies, headed by Miss Davenport. Then 
there will be a sharper encounter’of joke- 
manufacturers than has been known for 
some time, 

Royat SranparpD, Shoreditch.—Several 
new pieces are in rehearsal; one by Mr, 
Archer, called “ Blood Royal, or the Crown 
Jewels;’’ a very beautiful scene, represent- 
ing Mount Vesuvius, will be introduced. 

Surrey.—A new Romance, by Thomson 
Townsend, entitled ‘Tae Spirit Haunted, 
or the Moor Maiden and the Demon Spi- 
rit of the Golden Spring,” will form the 
leading attraction here. 

Victoria.—The performances here will 
commence with a new drama, called “ Geof- 
fery Kurdiston, or the Monk’s Marriage.” 
Messrs. Coney and Blanchard will appear, 
with their celebrated dog “ Tray.” 

SapLER’s WELLS.—We are not aware 
that any new piece will be produced, “ King 
Richard III.” from the text of Shakspeare, 
drawing such immense houses, the manager 
not thinking it necessary to produce any 
other novelty for the present. 





CHIT-CHAT, 


The proprietor of the Princess's theatre 
is in negotiation with Mr, Macready to play 
twelve nights. 

The Duke of Cambridge has fixed the 

| 9th of April for the Drury Lane Theatrical 
‘ Fund Dinner. 

VauxHALL Gagpens,—The public will 
be glad to hear that Veni manage will 
open again this year, under 





ment of its former proprietor, Mr.  Watdle. 





Miss Birch has arrived in inole, tohese 
she has been induced to remain for ashort 
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time by Balfe, who speaks in the highest 
terms of the progress she has made, during 
her sojourn in Italy. Miss Birch has ac- 
cepted, an engagement at La Scala, Milan, 
for the next season; previously to which, 
she will pay London a visit. 

A Concert will take place at Manchester 
on the 28th inst. for which Madame Dulcken, 
Malle. Schloss, Miss Dolby, and Herr Meyer 
have been engaged. 

Sic, GiupiLe1.—We regret to learn that 
Sig. Giubilei still continues very unwell, with 
little or no hopes of regaining his voice—at 
least, for some time' to come, 





To Correspontents. 

W. R.—We have given the subject con- 
sideration, but we cannot insert the article, 
there is no point in it. 

M. C.—We do not pretend to know the 
secrets of the prison house. 

H.Y --Is it a Mr. Yates wishes to know 
the writer? If so, we have answered him 
before. 

A Susscriper.— We fshould3prefer the 
Surrey, certainly. 

A. Watker.—The theatre is managed 
by Mr. Bunn, and he has always appeared 
before the public in that capacity. 

A Novice.—The words are, “ And the 
King’s name adds a tower of strength.’’-- 

Richard ITI. 

J.H,—We really know nothing of the 
lady’s private character. We admire her 
person and her singing. 

Dramaticus.--Will you please to give 
the age of Mrs. GLover, at the Haymarket? 
She was born in 1783—62 years. 

W. S.—We have received the MS., surely 
you cannot expect such trash to be laid be- 
fore the public. We have put it under our 
coffee-pot, it will create a better sensation 


there than anywhere else, and save our fire- 

wood, 

W. D. Mawe-- Apply to Kenneth, Bow-st. 
who will give you a note to Mr. T. Cook. 
If your voice is decent. he will assist you. 





The “ THEAtRicaL JouRNAL” sent (post-paid) 
any part of the Country, at 2s, 6d. per quarter. 
Dramatic and Musical Works for review, and 

communications of every kind, for the Editor, 
to be addressed to the Publisher, (post-paid) 
61 and 52, Paternoster Row. 








ADVERTISEMENTS. 
] OYAL ALBERT SALOON,.— 


Great Doings for the Easter Holidays. Two 
New Dramas.—The Saloon has been Newly Deco- 
rated after the Style of Francis the First.—Floral 
Embe'lishments, by Mr. Morley. The Pictorial 
Illustrations by Mr. Beaumont.—New Chandelier, 

EASTER MONDAY, March 24th, 1845. 

The Entertainments to commence with a pleasing 
and well-selected Concert. Principal vocalists, 
Miss Larine, Miss Ridgway, Messrs. Plumpton, 
T. Jones, H. Howell, and Starner. After which, 
an entirely New Drama of interest, written by S, 
Atkyn, entitled ‘ Mentrano, the Ptrate Lord of 
Sicily, or the Brigand of Palermo.”—Principal cha- 
racters Messrs. }lphinstone, S. Atkyn, T. Jones, 
H. Howell, Plumpton, Swinbourne, E. FE. Taylor, 
J. Smith, Starmer, aud Mesdames Ajkins, Ridgway, 
Larine, Howell, &c. Tobe followed by a Panto- 
mime Sketch.—Clown, Mr. H. Barton, Harlequin, 
Mr. Nathan, Pantaloon, Mr. Abel, Columbine, Msis 
E. Cushnie. 

Wonderful Performance of the Infant Thalia, 
from the Adelaide Gallery. 

The whole to conclude wtih a Tale of Enchant- 
ment, with New Scenery, Dresses, Decorations, &c, 
entitled ‘“* The Sea King, or the Sun Spirit and the 
Ice Queen.”—Hanse, the Sea King, Mr. Atkyn, 
Magnus Snora, (his Hensman) Mr. T. Jones. 

Admission—Box 6d, Gallery 4d, Stalls (including 
a refreshment ticket) Is. Doors open at Half-past 
5, commence at 6. Acting Stage Manager, Mr. T. 
Jonee 





IN BIGHT LESSUNS, 


V RITING, BOOK-KEEPING, 


&c.—Persons of any age, however bad their 
writing, may in Eight Lessons, acquire permanently 
an elegant and flowing style of Penmanship, adapt- 
ed either to professional pursuits or private corre- 
spondence. Arithmetic on a method requiring only 
one third the time and mental labour usually re- 
quisite. Book-keeping as practised in the Govern- 
ment, banking, and merchants’ offices, Short-hand, 
&e. 


Apply to Mr. Smart, at the Insti‘ution, 7, New 
Street, Covent Garden, ‘leading to St. Martin’ s Lane. 

“Under such instructors as Mr. SMART, penman- 
ship has been reduced toa science, and the acquisi- 
tion of what is called a ‘ good hand,’ rendered but 
the ‘labour of an hour!”— Polytechnic Jourual. 

** We advise all bad writers to apply to Mr. Smart, 
who will speedily render them accomplished in the 
Calligraphic Science.”— The Evening Star. 

“Mr. Smart's mode of teaching is a vast im- 
provement upon any former system which hascome 
under our inspection.”—London Journal of Com 
merce. 





MADAME TUSSAUD'S. 
AGNIFICENT ADDITION, 


George I., in the full Robes of the Thistle; 
George II. in the Robes of the Garter; George IIT. 
in those of St. Patrick; the Duke of Kent in those 
of the Bath—being the na*ional orders of the House 
of Brunswick; the Group in honor of the Duke of 
Wellizgton; the Robes of George the Fourth 
restored to their original beauty; the relics of 
of Napoleon: R. Cobden, Esq.,; Tom Thumb.— 

‘This exhibition in its present state is one of 
the very best sights in the metropolis, and abounds 
with such a variety of objects that it is a matter of 
surprise how so many ee could have been 
brought together.”--- Zim 

MADAME TUSSAUD. © SONS’ EXHIBITION 
of WAX-WORK, Baker Street, Portman Square. 

Admittance 1s. second Room 6.!.; open from 11 
till 4, and from 7 till 10. Music every evening 
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